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The class of 2018












1 Photography - Documentary/Factual
and Non Drama: Planet Earth Il

4 Production Design — Drama:
Black Mirror: Nosedive

7 Sound - Entertainment and Non
Drama: World War One Remembered:
Passchendaele

2 Photography - Drama & Comedy:
Three Girls

5 Production Design — Entertainment and
Non Drama: Britain’s Got Talent

8 Judges’ Award: World War One
Remembered: Passchendaele

3 Picture Enhancement: Hospital

6 Sound - Drama: Taboo

9 Lifetime Achievement Award:
Tony Revell

All pictures: Richard Kendal
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Judges’ Award

World War One
Remembered:

Passchendacele

BBC Studios for BBC One

and BBC Two

‘The Judges’ Award goes to a live
event that, while being incredibly
complex and ambitious, was
nevertheless delivered with a
flawless brilliance. It was a true
collaboration of content and
technology working seamlessly
as one to enable the history of
the First World War to be brought
to a live television audience in an
innovative and original way.

‘From the incredible projection
mapping to the detailed and
emotive storytelling, together with
orchestras, military bands, choral
music, never-seen-before archive,
global stars, and, not least, a team
of hugely talented people, these
elements all came together to
tell the tragic story of one of the
most horrific battles of the First
World War in the place where it
happened, a century on.... A truly
memorable and engaging piece of
television.

Lifetime
Achievement
Tony Revell

‘This year’s award deservedly goes
to a sound supervisor who, for
more than 30 years, has been at
the very top of his game.

‘From Top of the Pops to Only
Fools and Horses, from The
Eurovision Song Contest to Strictly
Come Dancing — on every type
of programme imaginable - his
contribution to television has been,
and continues to be, immense.

‘Itis in live situations where
he raises the bar and sets the
standard for others to follow,
whether it’s the BBC’s Millennium
Night Celebrations — over 48 hours
of live, global television — or Children
in Need, Comic Relief, The Voice,
Eurovision and Strictly. He is a
hugely talented, and yet incredibly
modest, man. He is, quite simply,
one of the good guys.’

Picture Enhancement

Dan Gill, Hospital — Series 2

Labell for BBC Two

‘Displaying powerful rawness... the
picture enhancement [took] this excel-
lent production to another level without
attempting to over-beautify or hype it’
Nominees:

Ross Baker, The Missing - Series 2, New
Pictures for BBC One and Starz

Patrick Hall, Broken, LA Productions for
BBC One

Production Design — Drama
Joel Collins and James Foster, Black
Mirror: Nosedive

House of Tomorrow for Netflix

‘This drama was total design. It drew
you in and felt hyperreal. The colour
palette was extremely effective’
Nominees:

Grenville Horner, Man in an Orange
Shirt, Kudos for BBC Two

Sonja Klaus, Taboo, Scott Free London
and Hardy, Son and Baker for BBC One
and FX

Production Design -
Entertainment and Non Drama
Florian Wieder, Britain’s Got Talent
Thames Syco for ITV

‘It looked like an expensive chocolate
box. Very clever use of filling a space
and using tiered seating to give the
impression of a real theatre’

Triple award winner:
World War One
Remembered:
Passchendaele
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Nominees:

Antony Cartlidge, Murder in
Successville, Tiger Aspect/Shiny Button
Productions for BBC Three

Mo Holden, The Windsors - Christmas
Special and Series 2, Noho Film &
Television for Channel 4

Sound - Drama

Sound Team, Taboo

Scott Free London and Hardy, Son and
Baker for BBC One and FX

‘An outstanding piece of work with
huge attention to detail’

Nominees:

Brian Nelson and Gary Desmond,
Broken, LA Productions for BBC One
Sound Team, Sherlock - Series 4, Harts-
wood Films/Masterpiece for BBC One

Sound - Entertainment and
Non Drama

Sound Team, World War One
Remembered: Passchendaele

BBC Studios for BBC One and BBC Two
‘A technical feat that took a huge
amount of effort... a stunning example
of sound craft of the very highest tech-
nical and creative standards’
Nominees:

Gary Kelly, Ambulance - Series 2,
Dragonfly Film & Television for BBC One
Production Team, Planet Earth Il, BBC
Studios, The Natural History Unit for
BBC One l

BBC
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Do you need

£4,000

for a history of
television project?

Previous recipients

1 2017: Birmingham City
University recorded interviews
with programme-makers to
expand its online oral history of
BBC Pebble Mill, 1971 to 2004.

2 2016: The Scottish Broadcasting
Heritage Group recorded
interviews with people who
worked at and watched STV
from 1957 to 2017.

W ERRT

3 2015: Oral history project by
former Granada staffers
Stephen Kelly and Judith Jones,
with interviews published at:
www.granadaland.org

N

2014: Shared between Dr
Sheldon Hall, whose Armchair
Cinema is a study of feature
films on British television, and
Marc Scott, who has researched
the unofficial development of
TV in Australia

2013: Barry Fox has built a
website (www.tekkiepix.com)
to present his collection of
historical consumer electronics
imagery and documents.

2012: Paul Marshall researched
a biography of Alan Archibald
Campbell Swinton, the early
visionary of all-electronic
television

2012: Simon Vaughan digitised
the 300-page ‘Black Book, the
first manual of the Marconi-EMI
electronic television system,
installed in 1936
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8 2011: David Rose presented an
illustrated retrospective of his
exceptional career as a
groundbreaking television and
film producer to a large
number of live audiences
2008/2010: Steve Arnold
digitised back issues of Radio
Times to make a searchable
online archive of articles and
schedules

2010: John Wyver conducted
interviews on the presentation
of theatre plays on British
television
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2009: Ronald Sandell, a key
planner of the analogue
terrestrial transmitter network,
conducted research for a book,
Seventy Years Before the Masts

12 2005: John Grist wrote a
biography of Grace Wyndham
Goldie, the first Head of BBC
Television News and Current
Affairs

13 2004: Don McLean compiled
an authentically accurate audio
two-CD presentation of the
beginnings of TV in Britain

14 2001: Simon Vaughan, archivist
of the Alexandra Palace
Television Society, printed a
collection of 1,200 photos by
the father of television lighting,
Desmond Robert Campbell

Apply now for the 2018
Shiers Trust Award

The Trust can make a grant of up to
£4,000 towards publishing work on
any aspect of the history of television

Objectives

The promotion of public education through the
study and research of the history of television in all
its aspects and without regard to country of origin,
including the development and encouragement of
publications and associated projects such as
bibliographies and monographs on particular
aspects, provided that the results of such study and
research shall be published and that the contribution
made by the Trust shall be suitably acknowledged in
any publication.

Criteria

Grants will be given to assist in the completion of
new or unfinished projects, work or literature specific
to the objectives of the Trust. ‘Literature’ is defined
as including audio-visual media such as DVDs and
websites.

The Trustees must be satisfied that the work they
are supporting either could not be finished or
published without the grant and that, with it, the
work will be completed, or, the grant will provide the
initial phase of a project that will be continued and
completed with other identified funding.

Applications will be considered broadly in support
of research, development, writing, editing or publica-
tion. Grants for research will require that the results
of the work will be made known and accessible
through appropriate means. In the case of literature,
projects must have a real prospect of publication.
Applicants must demonstrate that their work will
have a clear expectation of making a significant
contribution to the objectives of the Trust.

Applicants will be required to satisfy the Trustees
of the soundness of their projects, and identify any
grants from other sources. The Trustees will not
make commitments to support recurring funding,
nor make grants to cover fees or maintenance of
students undertaking courses.

George Shiers

George Shiers, a distinguished US television histo-
rian, was a long-standing member of the RTS. Before
his death in 1983, he and his wife, May, provided for a
bequest in their wills. The Shiers Trust grant, now in
its 18th year, is normally worth £2,000. This year, to
mark the 90th anniversary of the RTS, it has been
raised to £4,000. Grants will be considered and
approved by the Trustees who may, at their
discretion, consult appropriate experts to assist their
decisions. In assessing priorities, the Trustees will
take into account the sums of money available.

Application procedure
Applications are now invited and should be submit-
ted to the Trustees by Friday 30 March 2018 on an
official application form (available from the RTS,
address below). Applications should set out the
nature of the project in not more than 500 words.
Supporting documentation may also be included.
Details of your experience or qualifications should
be provided. Applicants should ensure that their
project conforms to all the criteria. Applications
should be accompanied by a budget that clearly
identifies the sum being requested for a grant and
the purposes for which it will be used. Application
forms are available either from the RTS website:
www.rts.org.uk

or Clare Colvin, to whom they should be returned:
Clare Colvin, Archivist, Royal Television Society,

3 Dorset Rise, London EC4Y 8EN.
clare@rts.org.uk



NEWS

Lord Bragg celebrates RTS at 90

ire

Matthew Bell
reports from
Leeds on a day of
events marking the
birth of the Society

Yorksh
Centre

elvyn Bragg
described TV as the
“greatest commu-
nication medium
ever developed” at the York-
shire Centre’s celebration of
the 90th anniversary of the
Royal Television Society.

The Society was founded
in September 1927, following
a lecture at Leeds University
by television pioneer John
Logie Baird. Enthused by
hearing about Baird’s experi-
ments, a society was set up
for — in the words of its first
Chair, Dr Clarence Tierney
— those “interested in the
progress of television”.

“Invented before TV — the
RTS was always ahead of its
time,” said RTS Yorkshire
Chair Fiona Thompson,
when introducing the long-
time host of The South Bank
Show to a sell-out crowd
at ITV’s Leeds Television
Centre in late November.

RTS Yorkshire and ITV
Yorkshire were hosting a day
of events, including a TV quiz,
and tours of the Emmerdale
Studio Experience and 1TV
Archive. Experts from the
BBC, the British Film Institute,
Yorkshire Film Archive and
Focal International (which
represents commercial audio/
visual libraries) were on hand
to discuss their archives.

During a wide-ranging
address, the TV veteran
argued: “All new inventions
provoke wonder and horror,

Melvyn Bragg

hope and fear.” Television,
too, had “a dark side”, he said.
He discussed George
Orwell’s 1984, in which citi-
zens are under constant
surveillance from “tele-
screens”: “Here we see, at
its most naked, television
watching us — the eye of the
world has become the cam-
era eye on those who live
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could sway opinion. “Yet
this is child’s play, compared
with what could be done to
scare and cower people with
the help of mass surveil-
lance, which grew out of the
specific pursuits of TV

He argued, however, that
television was also “a force
for good”. The arts supremo
apologised for offering his

here. This own pro-
country is said gramme, The
to be the most TELEVISION South Bank
CCTV-intensive Show, which
nation on the ALSO HAS A celebrates its
planet.” DARK SI D E 40th birthday
Noting the this month, in
power of TV, evidence. “[It

Lord Bragg said: “We recog-
nise its ability to shift millions
of pounds-worth of mer-
chandise on the commercial
channels every week.”

The Brexit campaign and
the “populism of [various
politicians] had shown how
“mendacious messages”

has] a good size, democratic
audience, many of whom
were largely unable to see,
hear or even read the greatest
artists until a very few
decades ago, thanks, of
course, to television.”

He picked two highlights
from the vaults of The South

Paul Harness

Bank Show, which was broad-
cast on ITV until 2010 and has
aired on Sky Arts since 2012.

Forty years ago, recalled
the peer, he wanted to
“change the way TV did arts”.
Specifically, he wanted to
challenge the idea that the
so-called high arts, such as
opera, were inherently supe-
rior to popular culture.

The first-ever episode of
the show, on 14 January 1978,
featured an ex-Beatle. The
arts broadcaster recalled:
“We got slaughtered for that,
but I started with Paul
McCartney to show I was
serious [about my mission].”

His second highlight was
the programme devoted to
Ingmar Bergman (also in
1978), whose film, Summer
with Monika, was the first
subtitled movie Bragg saw.

“I came out of that cinema
completely transformed. 1
realised films weren’t just
about actors but writers and
directors, [too]. I became
obsessed with Bergman.”

Among those who turned
down appearing on The South
Bank Show were Samuel Beck-
ett, with whom Bragg “had a
nice tea and chatted about
cricket”, and Graham Greene.

Responding to a question
about London’s economic
dominance of the UK, he
labelled the treatment of the
North of England a “disgrace”,
accusing the Thatcher Gov-
ernment of the “destruction
of 3 million skilled jobs in the
1980s because they were in
Labour strongholds”.

The broadcaster — who
sits in Parliament as a Labour
peer and was brought up in
Cumbria — added: “What is
amazing about the North is
its people, their resilience
and good humour.”
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isitors were admit-
ted to the vaults of
the ITV Archive in
Leeds to mark the
90th anniversary of the RTS.

The archive hosts an aston-
ishing collection, bringing
together programmes from
ITV’s former regional compa-
nies, as well as classic British
movies. The latter include:
Alfred Hitchcock’s early films
such as The 39 Steps; Powell
and Pressburger classic Black
Narcissus; and David Lean’s
Great Expectations.

It houses more than
250,000 hours of TV and film.
The archivists preserve two
copies of every show ITV
broadcasts or distributes,
keeping one safe in the mas-
ter vault. Older programmes
are restored and digitised,
with priority given to those
on the “at risk register”, where
only one tape, often in a poor
condition, survives.

As well as restoration, the
ITV Archive also makes its
content available to other
broadcasters and programme-
makers. “We have so many
iconic TV shows in our cata-
logue, with so much amazing
content,” said the archive’s

Roger Moore in' The Saint

Inside the archive

director, Dale Grayson, who
name checked The Saint, Thun-
derbirds and World in Action.

He explained that the
archive’s best-selling content
tends to be the “no gore”
crime dramas such as Poirot.
Clips of celebrity interviews
and music performances
from shows such as Tyne
Tees Television’s The Tube are
also heavily in demand.

The archive is growing
from gifts. Melvyn Bragg
recently donated 8,000 tins

of film, which were shot but
not used on The South Bank
Show, to the archive. “It’s a
feast: seven hours of unseen
Norman Mailer; hours and
hours of stuff by Pavarotti
and Eric Clapton,” he said.

“Archives like ITV’s,” Lord
Bragg added, “are fast
becoming the repositories of
the public and private lives
of the nation. It’s extraordi-
narily important that they
are properly preserved.”
Matthew Bell

Shiver North shines in TV test

B The competition was
fierce at the RTS Yorkshire
quiz, which followed Melvyn
Bragg’s lecture, with all the
major players in the region
fielding teams.

Participants — who deemed
the quiz ‘tough but enter-
taining’ — included Daisybeck
Studios, BBC Yorkshire, True
North, ITV Yorkshire, ITV

Archive, Leeds Trinity Univer-
sity, Leeds Beckett University
and, the ultimate winners,
Shiver North.

They were subjected to five
fiendish rounds of questions
covering TV history, from John
Logie Baird’s first demonstra-
tion to the 2017 RTS Awards,
via the first Moon landing, the
1966 World Cup and the Royal

Variety Performance. Local
knowledge was tested with
questions about Emmerdale,
Last of the Summer Wine and
Harry Gration. The final ‘What
year?’ round was illustrated
with some nostalgic clips
from the ITV archives, includ-
ing a fresh-faced Ken Barlow
from the 1960s.

Lisa Holdsworth

Midlands travels
back to the 1930s

Norman Green brought the early
days of the BBC alive at a joint
RTS Midlands/IET event in Bir-
mingham in November.

The first head of technology
at ITV Network and founder
of the RTS London Centre, he
came armed with a series of
fascinating test transmissions
and films from the 1930s. The
BBC officially launched its TV
service from Alexandra Palace,
London, on 2 November 1936.
Its first major outside broadcast
was the coronation of George VI
in May 1937. This technological
breakthrough was captured
in a BBC film, Televising the
Coronation Procession, shown
at the event.

Media boot camp
pitches up in East

Forty students tried their hand
at making films on a smart-
phone, pitching a documentary
idea and making a radio news
show at the latest “Breaking into
broadcasting boot camp”.

The event was held at Nor-
wich University of the Arts in
late November, and hosted by
Fran Acheson of the BBC Acad-
emy in collaboration with RTS
East and BBC East.

The day began with sessions
given by BBC smartphone and
video journalism trainers Marc
Settle and Deirdre Mulcahy,
respectively. Then the students
- from creative and media
courses at Norwich universities
- split into two groups: one half
made radio shows, the others
learned about what makes
a good TV news and current
affairs feature.

Television www.rts.org.uk January 2018
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AWARDS

ITV drama enjoys winning night

Heartbreaking ITV
factual drama Little Boy
Blue enjoyed a trium-
phant night at the RTS
North West Awards in early
November, taking home
three top prizes.

The programme, about the
murder of 11-year-old Rhys
Jones in Liverpool in 2007,
took the Drama prize. It also
secured an award for its
writer, Jeff Pope, and the
female drama performance
prize for Sinead Keenan.

More than 450 industry
professionals and guests
attended the awards cere-
mony, which was held at the
Hilton Deansgate in Man-
chester and hosted by Robert
Rinder from ITV court show
Judge Rinder.

Sean Bean won the male
drama performance award
for his role as a troubled
priest in Jimmy McGovern’s
BBC One drama Broken. The
series’ director of photogra-
phy, Joel Devlin, also
received a craft award.

Peter Kay’s Car Share won
two comedy prizes: the hit
BBC show took home both
the Comedy award and Per-
formance in a Comedy prize,
the latter for its co-star,

Sian Gibson.

Coronation Street was
another show to pick up two
prizes: Kym Marsh won Per-
formance in a Continuing
Drama and the soap also
took the Storyline award for
Michelle’s Late Miscarriage.

Manchester indie Blake-
way North won two awards:
Current Affairs, for BBC
One’s Kicked Out: From Care
to Chaos, and Children’s —
School Age, for CBBC’s My
Life: Born to Vlog.

Nina Warhurst was named
Regional News Journalist for
her work on BBC North West
Tonight and Sunday Politics
North West, while BBC North

West Tonight: Manchester Bomb
Compilation triumphed in the
Regional News Programme
category.

The high number and
standard of entries, said RTS
North West Chair Cat Lewis,
was a “reflection of the fact
our region now hosts not
only the second-largest
creative industries sector
in the country, but also the
second-largest in the whole
of Europe”.

The CEO of Manchester-
based indie Nine Lives Media
added: “Television drama is
continuing to enjoy a golden
age, led by the amazingly
talented writers and produc-
ers based in Liverpool and
Manchester.

“Moreover, the number of
programmes made in all the
other TV genres continues
to grow.”

Matthew Bell

RTS North West winners

Single Drama or Series: Little Boy
Blue-ITV Studios for ITV

Performance in a Single Drama or
Series — Male-Sean Bean: Broken- A
Productions for BBC One

Performance in a Single Drama or
Series — Female-Sinead Keenan: Little
Boy Blue-[TV Studios for [TV

Scriptwriter-Jeff Pope: Little Boy
Blue-ITV Studios for ITV

Performance in a Continuing
Drama-Kym Marsh: Coronation
Street- TV Studios for [TV

Continuing Drama Storyline-
Coronation Street: Michelle’s Late
Miscarriage-|TV Studios for ITV

Comedy-Peter Kay’s Car Share-Good-
night Vienna for BBC One

Performance in a Comedy- Sian Gibson:
Peter Kay’s Car Share-Goodnight
Vienna for BBC One

Single Documentary- The Selfless Sikh:
Faith on the Frontline-BBC Studios for
BBC One

Factual Series- Sex, Drugs & Murder:
Life in the Red Light Zone-BBC Studios
for BBC Three

Factual Entertainment- Watchdog
Live-BBC Studios for BBC One

Regional News Journalist-Nina War-
hurst: BBC North West Tonight and
Sunday Politics North West

ITV

Regional News-BBC North West
Tonight: Manchester Bomb Compila-
tion-BBC North West for BBC One

Regional Story-Inside Out North West:
Who's Driving You Home?-BBC North
West for BBC One

Entertainment- The Real Housewives of
Cheshire-Monkey Kingdom for ITVBe

Current Affairs-Kicked Out: From Care
to Chaos-Blakeway North for BBC One

Sports-Sports Personadlity of the Year
2016-BBC Sport for BBC One

Animation/Puppetry - Twirlywoos:
More About Twirling- Mackinnon
and Saunders/Ragdoll Productions
for CBeebies

Children’s — Pre-School-Justin’s House:
Justin’s Last Badge- CBeebies

Children’s - School Age-My Life: Born
To Vlog-Blakeway North for CBBC

Learning or Education (In Memory
of Katy Jones)-When | Worry About
Things-Mosaic Films for BBC Learning

Low-budget-Rugby League Live
Streaming: Siddal vs Toronto Wolf-
pack-BBC Sport for BBC Sport

Use of Multiplatform-Hollyoaks:
#MyJadels-Lime Pictures for Channel 4

Production - Craft-Joel Devlin: Director
of Photography, Broken-LA Productions
for BBC One

Post-production - Craft. Tina & Bobby-
Digital Imaging fx/Blue Spill/Fifth Wall
vix for ITV
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Neil Morrissey and
Line of Duty creator Jed
Mercurio received a
Baird Medal each at
the RTS Midlands Awards
in November.

The Midlands-born actor,
who made his name on BBC
One sitcom Men Behaving
Badly, also starred in World
Productions’ police corrup-
tion series Line of Duty. Jed
Mercurio was raised and went
to university in the Midlands.

BBC Studios’ Doctors won
the Outstanding Contribu-
tion to the Region award,
with the soap’s Dido Miles
picking up the Acting Perfor-
mance prize.

Local channel Notts TV
celebrated two awards: Hugh
Casswell was named Broad-
cast Journalist of the Year
and Richard Minkley, Out-
standing New Talent.

ITV performed strongly in
the news categories with Des
Coleman from ITV News
Central named Midlands
On-Screen Personality and
ITV News Central East winning
the News Programme of the
Year Award, for Claudio Ran-
ieri Sacked.

The BBC also made its
mark, with its regional news
and current affairs pro-
gramme, Inside Out, winning
two awards. Inside Out East
Midlands won the Current
Affairs Feature award, for
Sports Direct: What Happened
Next?, and Inside Out West
Midlands took home the
Diversity Award for Ed Dool-
an’s Battle with Dementia.

Two shows won awards
for a third year running: the
BBC’s Father Brown (Fictional
Programme) and Channel 4’s
Travel Man: 48 Hours in...,
fronted by Richard Ayoade,
(Factual Programme).

The Midlands Awards were
held at the National Motor-
cycle Museum and hosted by
two of the region’s news
presenters, Midlands Today’s
Nick Owen and ITV News
Central’s Bob Warman.

The RTS Midlands’ Student

Television Awards were held
on the same evening, with
Staffordshire University
claiming four prizes. Liam
Young won the Comedy and
Entertainment prize for The
Ketchup Conspiracy. Giorgia
Perini took both the Short
Feature and Production

RTS Midlands winners

Baird Medal-Jed Mercurio and
Neil Morrissey

Outstanding Contribution.Doctors-
BBC Studios for BBC One

Acting Performance-Dido Miles,
Doctors-BBC Studios for BBC One

Fictional Programme-Father Brown:
The Star of Jacob-BBC Productions
for BBC One

Factual Programme- Travel Man:
48 Hours in...-North One Television for
Channel 4

Current Affairs Feature- Sports Direct:
What Happened Next? Inside Out East
Midlands-BBC for BBC One

Broadcast Journalist-
Hugh Casswell-Notts TV

On-screen Personality-Des Coleman-
ITV Central for ITV News Central

eil Morrissey (left) and Jed Mercurio

Line of Duty duo win
Midlands’ Baird Medal

Design craft award for #/ump-
frompaper; and Matthew
Jopling won the craft award
for Sound for T/White Gun-
makers & Co.

Students from Birmingham
City University won two
awards: Nina Parker Noon
scooped the Animation prize

Outstanding New Talent-
Richard Minkley-Notts TV

News Programme- Claudio Ranieri
Sacked-TV Central for ITV News
Central East

Diversity Award-Ed Doolan’s Battle
with Dementia, Inside Out West
Midlands-BBC for BBC One

Promotional Programme-Holy
Ground- Vermillion Films/ Javelin Block

Excellence in Digital Content-
First Acts-Rural Media/Maverick TV
for Channel 4

Excellence in Production Craft Skills-
Animation and visual effects- Second
Home Studios

Student Animation- The Cosmonaut-
Nina Parker Noon, Birmingham University

Student Comedy and Entertainment-
The Ketchup Conspiracy-Liam Young,
Staffordshire University

for The Cosmonaut and Andrea
Haenze took the Factual prize
for Byc Moze.

The University of Lincoln
student film Jessica, also
picked up two awards (for
Drama and the craft award
for Editing).

Matthew Bell

Student Drama-Jessica- Patrycja Reimus,
Saul Tyler, Isaac Tingey, Laura O'Brien
and Matt Captieux, University of Lincoln

Student Factual-Byc Moze-Andrea
Haenze, Birmingham City University

Student Short Feature- #Jumpfrompaper
- Glorgia Perini, Staffordshire University

Student News-Music on Prescription-
Anna Butler, Nottingham Trent University

Student Craft Skills — Sound. T/White
Gunmakers & Co-Matthew Jopling,
Staffordshire University

Student Craft Skills - Editing-Jessica-
Patrycja Reimus, Saul Tyler, Isaac Tingey,
Laura O'Brien and Matt Captieux, Univer-
sity of Lincoln

Student Craft Skills - Production Design-
#Jumpfrompaper- Giorgia Perini,
Staffordshire University

Student Craft Skills - Camera- Teafe: Life
for Tea-Xiaoping Yan, University Of Derby

Television www.rts.org.uk January 2018
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Student TV
fest makes
its mark

“The energy in the
room is incredible,”
said Watershed Man-
aging Director Dick
Penny, looking on at the
second RTS Bristol Student
Festival in full swing,.

More than 180 students
from across the region
signed up for the RTS event
— held at the city’s Water-
shed, in early November
— and arrived armed with
CVs and showreels. Staff
from 15 of Bristol’s leading
production and post-pro-
duction companies were on
hand at stalls to offer advice
and provide information.

Aardman Animations
senior digital producer Gavin
Strange kicked off the eve-
ning with a presentation on

why creative careers are best.

Strange is an illustrator, film-
maker and digital designer,
who also appears in CBBC
show Art Ninja.

Three 20-minute panel
events on documentary
film-making, talent and
production management
ran alongside “speed dating”
tables, where quick-fire
advice was dispensed to
the students.

Plimsoll Productions, Wall
to Wall, Icon Films, Silver-
back, RDF West, Drummer
TV, ITV News, the BBC,
Films@59, Doghouse, Tigress,
Keo West, Evolutions and
BDH (which demonstrated
virtual reality) were joined at
the event by the Edinburgh
International Television
Festival Network.

The RTS Bristol Commit-
tee thanked the volunteers
“for giving up your evening
to inspire the next genera-
tion — we hope you spotted
some amazing talent”.

Lynn Barlow

Northern
Ireland
Centre

Game of Thrones:
on location in
Northern Ireland

RTS Northern Ireland puts television events
at the heart of Belfast media festivals

Thrones’ chief crowned

tellify Media walked
away with two major
prizes from the RTS
Northern Ireland
Programme Awards in
mid-November.

The Belfast indie won the
Comedy and Entertainment
award for its unlucky-in-love
BBC One show Beauty Queen
and Single and the Factual
Entertainment Award for
Channel 5’s In Solitary, which
looked at how a group of
volunteers reacted to

Northern Ireland winners

Judges’ Award-Mark Huffam

Drama- Line of Duty-World Productions
for BBC One

Comedy and Entertainment-Beauty
Queen and Single- Stellify Media for
BBC One

Factual Entertainment/Features.

In Solitary- Stellify Media for Channel 5
Specialist Factual- Wild Ireland: Edge
of the World- Crossing the Line Films
for BBC Two

spending five days in solitary
confinement.

Producer Mark Huffam
received the Judges’ Award in
recognition of his outstand-
ing contribution to local
television and film produc-
tion. The producer, who was
born in Antrim, has produced
many TV shows and films,
including Saving Private Ryan
and the first series of Game of
Thrones, much of which was
filmed in Northern Ireland.

Filming commitments

Documentary-The Good Terrorist- Tern
Television and Borough Productions for
Channel 4

News Coverage -A Nolan Show
Investigation-BBC Northern Ireland
Current Affairs- Spotlight: Burn to
Earn-BBC Northern Ireland
Children’s/Animation- Secret Lives of
Boys-Zodial Kids Studios for CBBC
Interactive Entertainment. Tara’s Lock-
et — A VR Story for Children-Big Motive

Original Music Score-The Salty
Chicken- Sixteen South

meant that he was unable to
attend the ceremony at the
Belfast arts venue, the MAC,
but he said, via a video mes-
sage: “It’s great to see how
Northern Treland film and
television is thriving in the
current climate, largely down
to a lot of self-motivated
individuals and entrepre-
neurs who have helped grow
the industry at a rapid rate.”

He added, making refer-
ence to the current lack of
devolved government in the
province: “This couldn’t have
been done without the sup-
port of Northern Ireland
Screen and also [the] local
government, who have been
fantastic and very supportive
— I'd quite like to see them
back at work soon.”

BBC Northern Ireland
picked up two awards, for
Current Affairs and News,
both relating to its coverage

Sky
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The RTE of the future

TE Director-General
Dee Forbes set out
her vision for the
future of Ireland’s
national public service
broadcaster at the annual Dan
Gilbert Memorial Lecture.

Speaking before a packed
house at Belfast’'s MAC, she
said: “Public service media
has never been more neces-
sary or more relevant than it
is today.”

The RTE chief put a strong
focus on young audiences:
“We must now prepare and
re-imagine RTE for the next
generation — a generation that
has never been without the
internet, the smartphone,
on-demand video services,
social media and access to the
best programming and con-
tent from all over the world.”

RTE plans to invest in a
short-form production unit,
the Digital Lab, to create con-
tent for online and, in par-
ticular, younger audiences.
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of the political scandal that
followed the failure of a
renewable energy incentive
scheme, Spotlight: Burn to Earn
and A Nolan Show Investigation.

Jed Mercurio’s police cor-
ruption series, Line of Duty,
which is made in Belfast by
World Productions, took the
award for Best Drama.

“Congratulations to all our
winners, who represent the
best of the exceptional talent
coming out of Northern
Ireland in recent years,” said
Sarah McCaffrey, Chair of the
NI Programme Awards 2017.

The awards, which were
hosted by RTE and BBC pre-
senter Angela Scanlon and
comic Michael Smiley, were
held with support from BBC
NI, Northern Ireland Screen,
Channel 4 and UTV. The main
sponsor was Belfast post-
production facility Ka-Boom.
Matthew Bell

The Director-General
announced that cuts in drama
would be reversed: “We plan
to fix this over the next five
years and help build a strong
Irish drama sector”

Following her lecture, BBC
NI broadcaster William Craw-
ley hosted a Q&A session,
during which she discussed

Brexit, RTE licence-fee reform
and advertising. She advised
TV newcomers to talk to as
many people as possible in
the industry. She recalled the
importance of the RTS to her,
in terms of building contacts,
when she worked in London
earlier in her career.

Sara Gunn-Smith

Students benefit
from industry advice

M RTS Futures Northern Ire-
land held a highly successful
careers day at Queen’s
University Belfast as part

of BBC Digital Cities Belfast
Week. The day featured a
series of workshops and
masterclasses run by indus-
try professionals.

David Monaghan and the
BBC Make It team offered a
‘social media surgery’, while
Kitty Crawford, Chair of the
trade association Games NI,
ran a gaming workshop.

BBC NI talent manager
Helen Thompson and Nicola
McConville organised

a ‘creative clinic’, which
focused on how TV new-
comers can stand out in
CVs and interviews. The
clinic was followed by a
speed-dating event, with
TV executives offering
careers-related advice.

The day’s events were
rounded off with a panel
discussion aimed at giving
industry entrants the infor-
mation to kick-start their
careers, and which featured
a speech by Zodiak Kids
development executive
Raymond Lau.

Georgia Parkinson

Socialmedia
can build an
audience

joint RTS Northern

Ireland/Film Hub

NI event, “Virtual

watercooler: audi-
ences, content and creatives”,
investigated how TV and film
can harness the power of
social media.

A panel of film marketing
specialist Jo Taylor, Eximo
Marketing founder Andi
Jarvis and RTS NI Chair and
Stellify Media joint MD
Kieran Doherty discussed
the influence of social-media
platforms on audiences at the
Belfast arts venue, the MAC.

The panel was chaired by
Hugh Odling-Smee, project
manager of Film Hub NI, one
of nine hubs around the UK
that aim to increase audiences
for independent cinema.

Jo Taylor talked about her
work managing the grassroots
campaign to promote the
release of the Ken Loach film,
I, Daniel Blake, while Kieran
Doherty discussed Stellify’s
approach to promoting the
revamped show Blind Date.

Twitter was highlighted as
the best way to communicate
with audiences — and to get
instant feedback on shows.

The panel also discussed
“watercooler” moments, with
the Stellify MD arguing that
casting was key in TV. He said
that executives were moving
away from casting people to
generate conflict in reality
shows; the new approach was
to pick people with some-
thing interesting to say, who
would organically create great
TV moments.

Sara Gunn-Smith

M The RTS Northern Ireland
events formed part of BBC
Digital Cities Belfast, which took
place from 11 to 17 November,
and the Belfast Media Festival
(16 and 17 November).
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The secrets
of Horrible
Histories

CBBC’s Horrible Histories
was the subject of RTS
London’s production
=il focus in November —
with a team of creatives from
Lion Television explaining
how they put the show
together.

Series producer Tom Miller
hosted the panel, which
included historical consul-
tant Greg Jenner, writer Ben
Ward, make-up designer
Vicky Voller, production
designer Antony Cartlidge
and actress Jessica Ransom.

“The key thing about Hor-
rible Histories is that every-
thing starts with the history
— the facts,” said the pro-
ducer, who illustrated this
point throughout the evening
with clips of sketches and
songs from the show.

The series first aired in
2009 and is based on the
books written by Terry
Deary. It has been festooned
with awards — at one point
the show received four suc-
cessive Baftas and a Prix
Jeunesse for best children’s
show of the past 50 years.

Greg Jenner and his team
of researchers find potential
subjects. Months of research
enable them to compile fold-
ers of facts you may or, more
likely, don’t know about the
Saxons or Shakespeare.

He then presents the
research to the writers —
Horrible Histories has around 10
— who work on ideas that will
entertain the show’s audi-
ence, while giving them both
accurate history and jokes.

“It’s a writers’ room like no
other,” said Ben Ward. “It’s not
about finding the funniest
things, but finding the most
interesting things in history
— and making them funny.”
Nick Radlo
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entre

NEWS

How Casualty was
shot in just one take

Casualty director

How do you go about

S| directing the longest

< = . . .

E £ single take in British TV
Wl history? This was the

question set for Casualty direc-
tor Jon Sen by RTS Southern
at Southampton Solent
University in November.
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In front of an audience of
students from Solent and
Bournemouth University, the
director gave an insight into
the job of masterminding the
52-minute, single-shot epi-
sode, which aired last July.

He explained that the

programme — a celebration
of the 30th anniversary of
BBC One series Casualty
— was shot in a single take to
heighten the sense of drama
in a busy A&E department.
For cast and crew, it was a
huge creative and technical
challenge. Concerned that
operating the camera would
be too onerous for one person,
two handover points were
built in to the plan. All the
floor crew dressed in scrubs,
in case they appeared in shot.
Cast and crew worked
together to choreograph the
whole show. It was recorded
eight times over the course
of four days, with the final
take being used for transmis-
sion. “It became almost like a
piece of theatre,” said the
director, “with two perfor-
mances a day for a week.”
He based himself in the
gallery, relying on the skills
of the cast and crew to get
the job done. He paid par-
ticular tribute to the work of
the camera team.
Stuart Ray

Plymouth’s Delicious treat

Devon and Cornwall
held its annual “Break-
ing into media” event
at the Theatre Royal in
the centre of Plymouth
in early November.

The “getting in and getting
on” panel featured a veritable
army of TV talent, with Den-
hams, Twofour, Silverstream
TV, Beagle Media, Elixel,
iMarvel, the BBC and Sky all
represented. It offered tips
and hard-earned advice on
getting started in TV to an
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audience of more than

150 students from schools,
colleges and universities in
the region.

A networking lunch for the
students with the panellists
was followed by a session
with producer Phillippa Giles
and screenwriter Dan Sefton,
who discussed their show
Delicious. The Sky 1 pro-
gramme recently finished
principal photography on its
second series, which is due to
be broadcast after Christmas.

The drama about food,
love and infidelity stars Brit-
ish comedy legend Dawn
French, Game of Thrones star
[ain Glen and Emilia Fox
from Silent Witness. Its first
series drew Sky’s biggest
audience for a drama in 2016.

Producer and writer talked
about the development of
the show, and highlighted
the advantages of setting and
shooting a drama series in
the region.

Kingsley Marshall
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Gogglebox

Channel 4

Matthew Bell hears format king Stephen Lambert relive the hits
that have fuelled a long TV career at an RTS London event

‘ t doesn’t feel like it’s a bad
time to be a producer —
I there are more buyers
than ever,” Stephen Lam-
bert told the audience at RTS
London’s Christmas event.

The TV exec — the creative
brain behind TV hits Goggle-
box, Wife Swap and Faking It
— was in conversation with
Lisa Campbell, director of the
Edinburgh International Tele-
vision Festival, in December.

Almost a decade ago, he
launched his own indie, Stu-
dio Lambert — named after
his father’s Soho commercials
production company. As a
young boy, Stephen appeared
in some of its ads.

His company subsequently
enjoyed success with Under-
cover Boss, a big hit in the US.
Recently, the indie has begun
to make scripted shows,
poaching Sue Hogg from the
BBC to run its drama depart-
ment. Its first show — the BBC
drama about the Rochdale
child sex abuse ring, Three
Girls — aired to critical acclaim
earlier this year. “We’ve got
lots of other dramas coming
down the pipeline,” he said.

“At least half the shows we
are making are for American
customers — that’s a huge
change.” Until recently, UK
drama producers were mak-
ing shows “95% of the time”
for the BBC and ITV.

However, although the new
money from the US stream-
ing giants was welcome, “it’s
less attractive in so much as
they take global rights — our
model has been to create
shows that, if they’re success-
ful, we can sell all over the
world”.

The decision to remove the
BBC’s 50% in-house produc-
tion guarantee was “well
overdue” he said. “The idea
of spending half the pro-
gramme budget on one sup-
plier, regardless of the quality
of their ideas, was a crazy
idea. I think [BBC Studios]
will struggle to maintain the
share of the spend that it was
guaranteed in the past”

Entertainment is another
new genre. The indie has
made a pilot, Catch Me Out, for
the BBC, which he described
as a “studio entertainment
version of Faking It”. In the

show, the audience has
to pick out the novice in a
professional variety act.

Catch Me Out is already in
production for a channel in
Thailand. “Hopefully, it will
be made here, too — we need
the BBC to get on with mak-
ing a decision,” he said.

The TV boss began his
career at the BBC, making
films for its documentary
strands, 40 Minutes and Inside
Story, many of which were
shot in war zones.

“I was interested in telling
the human story behind peo-
ple in situations, very often, of
conflict,” he said. “We had an
enormous amount of free-
dom. It was up to us to
choose what programmes
we wanted to make — that
seems a long way away now.
Everything is now controlled
by the people at the centre.”

He left the BBC for the
independent sector, joining
RDF Media in 1998 and cre-
ating two award-winning
formats, Wife Swap and Faking
It. He described the latter as
“probably the most-loved
programme I've ever made”.

ONLINE
at the RTS

M It was recently announced
that RTS award-winning show
Fleabag would return for a
second series. We caught up
with the show’s producer, Lydia
Hampson, who told us how she
worked with creator and star
Phoebe Waller-Bridge to shoot
the series like a drama, but cut
it like a comedy. ‘We were trying
to go for the ambition of drama,
but not at the expense of the
laughs,” she explained (www.rts.
org.uk/LydiaHampson).

M The RTS turned 90 this year.
To celebrate the occasion, we
spoke to a number of familiar
faces to find out what they
thought made TV special. From
Jon Snow’s memories of the
coronation to Sanjeev Bhaskar’s
recollections of watching telly
with his mum, it’s a nice oppor-
tunity to look back over what
the RTS and the industry have
achieved over nine decades
(wwwi.rts.org.uk/RTSat90video).

M Travelling further back in
time, showrunner Emma Frost
spoke to the RTS about her
new historical series, The White
Princess, which recently aired on
UKTV Drama. Frost discussed
why the Wars of the Roses is the
perfect period for a show where
women drive the narrative and
where the storyline spans life,
death and politics (www.rts.org.
uk/TheWhitePrincess).

Pippa Shawley
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hew, that was the
year that was! If you
haven’t already read
Kenton Allen’s bril-
liant retrospective
on 2017, then please
do so immediately.

‘Who knows what the coming
months have in store, but two recent
high-level appointments sound
promising. First, Lord (Terry) Burns,
ex-Chair of Channel 4, replaces the
legendary Patricia Hodgson at the
regulator this month. A wiser, more
astute operator at broadcasting’s high
table would be hard to find.

Terry’s appointment looks encour-
aging from the perspective of Horse-
ferry Road should any future
government consider altering Chan-
nel 4’s status as a public service
broadcaster.

The other appointment is to the
Channel 4 board. Off Message was
delighted to see a Whitehall U-turn,
with a place on the board being
given to the erstwhile Deputy CEO
of Arts Council England, Althea
Efunshile.

Readers will need no reminding
that Althea’s elevation to the Chan-
nel 4 board was mysteriously vetoed
by culture secretary Karen Bradley
back in November 2016.

Instead, four white men were
added to the body at that time. Two
other new members of the board are
Fru Hazlitt, who, not so long ago,

worked for ITV, and film-maker Tom
Hooper, whose dad, Richard, can fill
in any gaps Tom might have in his
knowledge of broadcasting — Hooper
Snr is a former Ofcom Deputy Chair,
who also chaired the Radio Authority.

Off Message is a big fan of arts
programmes. Sky Arts often excels,
but two recent shows in the Passions
series were serious standouts.

If you missed them and like litera-
ture, then do check out Andrew
Motion on the enigma that was Philip
Larkin and Giles Coren doing his
inimitable routine on the woman
whose face we see every time we
spend a tenner — Jane Austen.

His I Hate Jane Austen was, in fact,
less binary than the title implies. By
the end of the show, Giles had begun
to enjoy the novels of the woman
whose legacy helped to invent
period drama.

Also, it was good to see ITV back
to backing the arts, with this month’s
Great Art, presented by the engaging
Tim Marlow.

By the time you read this, audi-
ences and critics will have given
their verdicts on BBC One’s three-
part Christmas adaptation of Little
Women starring Angela Lansbury
and Michael Gambon.

Playground, the show’s matchless
production company, also made the

superb recent version of Howards End.

This latest screen reimagining of

Little Women was written by Heidi
Thomas who, as the creator of Call
the Midwife, needs no introduction.

Speaking at a recent Broadcasting
Press Guild lunch, the wordsmith
gave an interesting insight into what
makes a successful screenwriter.
“Graft” was the secret to getting all
those words down in the right order,
opined Heidi.

“It is, literally, about rolling up your
sleeves and getting the job done,” she
explained.

And as for the seasonal special of
Call the Midwife, Heidi revealed that
sometimes people tweet her to say:
“I’'m looking forward to the Call the
Midwife Christmas Special more than I
am to Christmas!”

Off Message couldn’t possibly
comment.

Staying at the top of what we must
still call Fleet Street is never easy.

It was, therefore, gratifying last
month to see the Times honouring the
brilliant Andrew Billen — whose inter-
views are regular highlights of Televi-
sion — with a long-service award.

Andrew has been writing for the
Times these past 15 years. His TV
reviews were essential reading for
anyone serious about the medium.
Alas, Andrew stopped writing regular
reviews in August, but, thankfully,
remains a staff feature writer on
the paper.

Off Message sends its congratula-
tions to him.
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